HIBBING COMMUNITY COLLEGE

COURSE OUTLINE
COURSE TITLE & NUMBER:  Painting:  ART 1210 
CREDITS:  3  (Lecture 1/ Lab 2)

PREREQUISITES:  ART 1050:  Drawing 1 or consent of the instructor
CATALOG DESCRIPTION:

Painting is an introduction to creative and technical problems in oil painting. Traditional and experimental techniques are emphasized.  Representation, abstraction, and non‑representational work are stressed.  
OUTLINE OF MAJOR CONTENT AREAS:

I. 
Interpretation


A. 
Historical overview

1.
Examples of artists' works

2
How painting communicates non‑verbally to the viewer

B. 
Studio project

1.
Planning a work that communicates information

2.
Non‑representational communication

3.
Acquiring materials

4.
Preparing ground

5. 
Execution of the painting

C. 
Critique

1.
Active student involvement in the critique

2.
Looking for ways to improve peers' work

3.  
Critical evaluation of student's and others' work

4.
Positive reinforcement for successful aspects of a work
II. 
Limited palette

A. 
Historical overview

1.
Examples of artists' works

2.
How painting communicates non‑verbally to the viewer

B. 
Studio project

1.
Planning a work that communicates information

2.
Non‑representational communication

3. Acquiring materials for the project

4.
Preparing ground

5.
Executing the painting

C. 
Critique

1.
Active student involvement in the critique

2.
Looking for ways to improve peers' work

3.  
Critical evaluation of student's and others' work

4.
Positive reinforcement for successful aspects of a work

III. 
Impasto

A. 
Historical overview

1.
Examples of artists' works

2.
How painting communicates non‑verbally to the viewer

B. 
Studio project

1.
Planning a work that communicates to the viewer

2.
Non‑representational and non‑verbal communication

3.
Selecting and acquiring materials

4.
Preparing ground

5.
Completing the painting

C. 
Critique

1.
Active student involvement in the critique

2.
Looking for ways to improve peers' work

3.  
Critical evaluation of student's and others' work

4.
Positive reinforcement for successful aspects of a work

IV. 
Representation

A. 
Historical overview

1.
Examples of representational artists' works

2.
How painting communicates non‑verbally to the viewer

B. 
Studio project

1.
Planning a work that communicates to the viewer

2.
Non‑verbal communication

3.
Selecting and acquiring materials

4.
Preparing ground

5.
Completing the painting

C. 
Critique

1.
Active student involvement in the critique

2.
Looking for ways to improve peers' work

3.  
Critical evaluation of student's and others' work

4.
Positive reinforcement for successful aspects of a work

V. 
Abstraction

A.
Historical overview

1.
Examples of abstract artists' works

2.
How painting communicates non‑verbally to the viewer

B. 
Studio project

1.
Planning a work that communicates

2.
Non‑representational communication

3.
Acquiring materials

4.
Preparing ground

5. 
Completing the work

C. 
Critique

1.
Active student involvement in the critique

2.
Looking for ways to improve peers' work

3.  
Critical evaluation of student's and others' work

4.
Positive reinforcement for successful aspects of a work

VI.
 Nonobjective

A. 
Historical overview

1.
Examples of nonobjective artists' works

2.
How painting communicates non‑verbally to the viewer

B. 
Studio project

1.
Planning a work that communicates

2.
Non‑representational communication

3.
Acquiring materials

4.
Preparing ground

5.
Completing the painting

C. 
Critique

1.
Active student involvement in the critique

2.
Looking for ways to improve peers' work

3.  
Critical evaluation of student's and others' work

4.
Positive reinforcement for successful aspects of a work

VII. 
Form emphasis

A. 
Historical overview

B. 
Studio project

1.
Planning a work that communicates

2.
Non‑representational communication

3.
Acquiring materials

4.
Preparing ground

5.
Completing the painting

C. 
Critique

1.
Active student involvement in the critique

2.
Looking for ways to improve peers' work

3.  
Critical evaluation of student's and others' work

4.
Positive reinforcement for successful aspects of a work
COURSE GOALS/OBJECTIVES/OUTCOMES:

The students will

1. 
demonstrate a variety of painting techniques.

2.
utilize the color wheel, including the mixing of colors with predictable results.

3.
employ repetition of color, texture, shape, value, and line to build unity and harmony in their work.

4.
identify levels of visual awareness and the effort it takes to "learn to see."

5.
differentiate among representation, abstraction, and nonobjective works in painting.

6.
define interpretation, limited palette, and emphasis on form as they apply 
to painting. 

7.
identify the underlying concepts of visual organization, and identify how their work is compositionally structured.

8. 
critique the aesthetic value of their work.

9. 
recognize that painting involves interpretation not replication.

10.
recognize and interpret painting as a means of nonverbal communication and self expression which exists in all art. 

11. 
analyze and evaluate their work and the work of others.

12.
identify and evaluate the effect of the visual qualities in the work 
including  form and content.

13. 
respond orally to works of art offering opinions related to viewer 
reception or response and include both positive encouragement and critical evaluation.
MNTC GOALS AND COMPETENCIES MET: 

Humanities and Fine Arts, Area B 

HCC COMPETENCIES MET:

Working Productively and Cooperatively

Communicating Clearly and Effectively

Thinking Creatively and Critically

STUDENT CONTRIBUTIONS:

Students are expected to complete all lab assignments and to participate in class critiques. Students will discuss their work and the work of others in the context of  visual art as a means of expression and communication.
To request disability accommodations, please contact Student services  218-262-6712.

Students are encouraged to discuss their individual needs with the instructor.
METHODS FOR EVALUATING STUDENT LEARNING:

Students will be evaluated on the basis of studio projects which will reinforce the concepts discussed in class.  Assessment will be based upon critical analysis of these projects and student participation during oral critiques.
SPECIAL INFORMATION:  (SPECIAL FEES, DIRECTIVES ON HAZARDOUS MATERIALS, TEXTBOOK USED, ETC.)

Students must provide their own supplies for the class.  Oil painting involves the use of turpentine as thinner. Turpentine has recently been categorized as a hazardous waste.  Students must follow safe laboratory procedures. 
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